A Decade or So of Domestic Cultural Policy Research: An Introduction

Research, Studies and Articles relevant to folk arts and traditional culture
Compiled by Betsy Peterson 
Generally Useful Websites

www.communityarts.net.  A wonderful compendium of articles about community arts and beyond. A few articles specifically reference the folk and traditional arts, but most are germane.  A combination of a regularly updated weekly newsletter, aggregator of information and archive.  Also has a set of good links to other websites and organizations.   
http://www.artsusa.org.  Go to Arts Watch and subscribe.  When the Center for Arts and Cultural Policy closed down a few years ago, Americans for the Arts agreed to take over their weekly newsletter, which provides a quick scan of basic issues in the arts from various national and international newspapers.  Personally, I find this is a much more useful site than NASAA.  On the website, also check out the National Arts Policy Database.  http://www.americansforthearts.org/NAPD/modules/resourceManager/publicsearch.aspx
www.census.gov.  I urge anyone and everyone to check out this site.  You can spend hours/days here.  There are amazing documents, briefs, useful and arcane info. Much of it can be used to augment case-making for the folk and traditional arts. 
www.folkculture.org.  There are PDFs of many of the FFCs publications, relevant and good.  It will eventually migrate to the IU Library website (and several others, we hope).
www.giarts.org.  The website for Grantmakers in the Arts, an organization of private and public funding agencies engaged in arts grantmaking.  They produce a Reader (part newsletter, part magazine) three times a year, filled with articles, reviews, editorializing on various issues. At this point, most of the Readers are available online and give a good picture of what funders are thinking about.  Many policy-oriented pieces of relevance to cultural engagement, social justice. 
www.nea.gov  and funders in general. There are various reports on the NEA website.  You need to explore some foundation websites.  Some have been very active in commissioning research over the years and have tried to develop websites that provide links to a range of research.  A couple include: the Wallace Foundation http://www.wallacefoundation.org/KNOWLEDGECENTER/Pages/default.aspx and The James Irvine Foundation (www.irvine.org).
www.wolfbrown.com  The site contains info about their various reports, but investigate how to sign up for their twice monthly newsletter.  It is a short brief, where staff members pick interesting reads of various kinds—some quite good.
Individual cultural policy researchers.  If you know the literature at all, some names keep popping up.  Google Maria Jackson (Urban Institute), Alaka Wali (Field Museum) and Ann Markusen (University of Minnesota).  You will find other articles and studies that may not be included.  All three have done various papers/monographs of substantial of interest to our field.  Arlene Goldbard also has a blog 
Individual folk arts organizational websites.  Check out specific organization websites.  Some include papers, statements, profiles and manifestos and they all have specific strengths.  In particular, check out Alliance for California Traditional Arts, City Lore, Western Folklife Center and the motherlode, Philadelphia Folklore Project.  For years, PFP has been unabashed and articulate about advancing a folkloric/political perspective about their cultural work and they have a good paper/web trail. Some individual folklorists or ethnomusicologists have developed their owns blogs that offer relevant perspectives.  See 
Journal of Arts Management, Law and Society. NOT a website but important to mention.  This is one of the most important journals for people interested in current domestic and international cultural policy ideas and discussion.  It is international in emphasis, but will usually include U.S. articles in every issue.  It is also obviously more academic in tone and written primarily for an academic audience.  You will need access to JSTOR or a university library to read it.  Several of the authors listed in this bibliography have published in this journal. 

Cultural Participation, Engagement, Vitality Research and Studies (using quantitative and statistical data)
NOTE:  The following studies rely heavily on primary quantitative and qualitative data-gathering and statistical analysis.  They present findings to develop arguments or illuminate aspects of cultural engagement or participation.  In all or part, they focus on the informal arts, the unincorporated arts, participatory arts, avocational/amateur arts, folk and traditional arts, cultural heritage, community-based arts, and so forth.  The meanings and definitions for all of these terms vary from study to study and many overlap.  Many of the studies were commissioned by various foundations but all of the studies have implications for public folk and traditional arts practice and methodology.
Alvarez, Maribel.  There’s Nothing Informal about It: Participatory Arts within the Cultural Ecology. San Jose, CA: Cultural Initiatives Silicon Valley, 2005.  102 pp. Cultural Initiatives Silicon Valley is no longer in existence but the monograph is available as a PDF. http://www.ci-sv.org/pdf/MAlvarez_PA_study.pdf
Brown, Alan S., Jennifer Novak with Amy Kitchener. Cultural Engagement in California’s Inland Regions (with implications for cultural service providers).  October 2008.  Commissioned by James Irvine Foundation. www.irvine.org/publications. Groundbreaking study that is directly relevant to folk arts and traditional culture. Combines phone surveys, field interviews, focus groups, etc.  There are various versions—policy brief, executive summary and full report.
Field Museum.  Creative Networks: Mexican Immigrant Assets in Chicago.  Chicago:  Field Museum and University of Illinois, Champaign-Urbana, October, 2006. Executive summary, 14 pp. http://www.fieldmuseum.org/creativenetworks/report.html  Serious social network theory in practice.  The website itself is remarkable, a wonderful example of online research presentation.
Jackson, Maria-Rosario Jackson and Joaquin Herranz.  Culture Counts in Communities:  A Framework for Measurement. Washington, DC: Urban Institute, 2002.  Commissioned by the Rockefeller Foundation.  Provides guiding principles and conceptual framework for the UI’s Arts and Cultural Indicators in Community Building Project.  68 pp.  A PDF is available at the Urban Institute website. http://www.urban.org/UploadedPDF/310834_culture_counts.pdf
McCarthy, Kevin F. and Kimberly Jinnett.  A New Framework for Building Participation in the Arts.  Santa Monica, CA:  Rand Corporation, 2001.  Supported by the Wallace-Reader’s Digest Fund, now Wallace Foundation.  This report does not focus on folk or participatory arts in any significant way, but it is the culmination of a lot of the Wallace research on cultural participation (broadening, deepening, diversifying audiences; outlining types of organizations as creativity, community or canon focused).  Focuses on nonprofit organizations.  112 pp. A PDF copy of the document is available  at the Rand Corporation website: http://www.rand.org/pubs/monograph_reports/MR1323/.
Moriarty, Pia.  Immigrant Participatory Arts:  An Insight into Community-Building in Silicon Valley.  Cultural Initiatives Silicon Valley, 2004. Based on fieldwork, “snowball” sampling, attendance at community festivals.  Expands the ideas of bridging and bonding social capital, in-group and out-group cultural activity. 56pp.  Cultural Initiatives Silicon Valley is no longer in existence but the monograph is available as a PDF. http://www.ci-sv.org/pdf/Immigrant_Arts_LR.pdf
Research into Action: Pathways to New Opportunities, the Philadelphia Cultural Alliance's most recent research report (September, 2009), offers specific insights into how the Philadelphia region's diverse population engages with the arts and the report provides specific strategies for cultural organizations looking to build stronger audience connections. http://www.philaculture.org/research/reports/research-into-action
Rosenstein, Carole E.  “How Cultural Heritage Organizations Serve Communities:  Priorities, Strengths and Challenges.”  Washington, DC:  Urban Institute, 2006. 21 pp.  Uses National Center for Charitable Statistics data and descriptive statistics to demnstrate expansive size, diversity of the heritage, folk and ethnic arts sector.

http://www.urban.org/expert.cfm?ID=CaroleERosenstein
Stern, Mark J. and Susan C. Seifert.  Gauging the Informal Arts Sector, Metropolitan Philadelphia 2004  Philadelphia: Social Impact of the Arts Project, University of Pennsylvania School of Social Work, 2005. Working Paper #2005-4.  Part of research from the Dynamics of Culture project supported by the Rockefeller Foundation. http://www.ssw.upenn.edu/SIAP/   CAUTION:  this article states draft and specifically asks for author permission before quoting/reproducing.  Many studies on the informal arts focus on community participation and context.  This article actually looks at how artists engage in the informal arts sector, relies on survey and focus group data.
Wali, Alaka, Rebecca Severson and Mario Longoni. Informal Arts: Finding Cohesion, Capacity and Other Cultural Benefits in Unexpected Places. Chicago: Center for Arts Policy and Columbia College, 2002.  Available in Executive Summary and Full Report in PDF format from the Columbia College Chicago, Office of Academic Research. http://www.colum.edu/Administrative_offices/Academic_Research/Research_Studies%2C_Reports%2C_and_Papers.php
Walker, Chris, Stephanie Scott-Melnyk with Kay Sherwood.  Reggae to Rachmaninoff:  How and Why People Participate in Arts and Culture. Washington DC: Urban Institute, November 2002.  Commissioned by the Wallace Foundation.  Evaluation of their Community Partnerships for Cultural Participation program (community foundation program).  This study clearly points out the flaws of the NEA Surveys of Public Participation in the Arts. By conducting survey work that asks individuals how, where and why they participate in the arts (instead of focusing on pre-determined types of venues or genres), the study provides data that clearly portrays a much more complex and expansive picture of cultural participation.  There are shorter policy briefs related to the study.
Other Useful Domestic Cultural Policy Studies and Research (studies and reports also relying heavily on qualiative and quantitative data and analysis).  
NOTE: Several, though not all, are focused on individual artists—their training, how they make a living, needs, life trajectories, etc.
Jackson, Maria-Rosario, Florence Kwabasa-Green,Daniel Swenson, Joaquin Herranz, Jr., Kadija Ferryman, Caron Atlas, Eric Wallner and Carole Rosenstein. Investing in Creativity: A Study of the Support Structure for U.S. Artists. Washington, DC: Urban Institute, 2002.  Groundbreaking influential study.  It contains specific discussion of folk and traditional artists, citing specific issues and examples of particular folk artist populations.
Markusen, Ann, Sam Gilmore, Amanda Johnson, Titus Levi and Andrea Martinez.  Crossover: How Artists Build Careers across Commercial, Nonprofit and Community Work. Minneapolis: Humphrey Institute of Public Affairs, University of Minnesota. Research study commissioned by the Hewlett Foundation, the James Irvine Foundation and Leveraging Investments in Creativity to map income sources for artists and the ways in which diverse kinds of artists move between commercial, non-profit and community/informal arts spheres to build artistic careers.  Includes a few traditional artists and artists who employ folk and traditional arts in broader community-based work. Based on email surveys and in-depth interviews.   See also studies by Joan Jeffri, who has done extensive research on the career experiences of various artist occupational groups (such as actors, jazz musicians, painters, craftspeople, etc.).
Walker, Chris, Maria-Rosario Jackson and Carole Rosenstein. Culture and Commerce:  Traditional Arts in Economic Development.  Commissioned by the Fund for Folk Culture as an evaluation of their Partnerships in Local Cultures program. 
Crafts Organization Development Association. The CODA Survey: The Impact of Crafts on the National Economy. 2001. The first comprehensive effort to survey economic activity and impact of varied craftspeople throughout the U.S.  Over 100,000 surveys were mailed. A summary of the national survey and its methodology is available on the website but you must pay for a copy of the full report. http://www.codacraft.org/dnn/CodaSurvey/StudyBackgroundInfo/tab
Cultural Participation, Engagement, Vitality: 
Relevant Books, Statements, Monographs and Articles advocating policy perspectives
Note:  These books or articles may draw upon field experience but use secondary sources.  They are more polemical in nature and written to advance particular perspectives or case making of relevance to the folk and traditional arts. 

Alvarez, Maribel. “Strike a Global Pose: Considerations for Working with Folk and Traditional Cultures in the 21st Century.” FFC Working Paper #3, 2008. 

Arts and the Public Purpose.  American Assembly.  New York:  Columbia University, 1997.  Report from a policy forum that marked a sea change in arts practice, policy and funding in America.  Instead of focusing on the supply and production of art activity in the U.S., the Assembly called for new thinking about the role and function of artmaking and practice as vital to the public life and wellbeing of American communities and democratic values. It also called for an expanded view of the arts to include the commercial, the nonprofit and unincorporated sectors (an umbrella term that generally included folk arts).  This acknowledgment of the unincorporated sector opened the door for more discussion of folk cultural-related activity in current policy discussions.  Portions of this are available in The Politics of Culture, edited by Gigi Bradford, Michael Gary and Glenn Wallach (Washington, DC:  Center for Arts and Culture, 2000). 

NEA’s American Canvas, written during Jane Alexander’s tenure, appeared around this time, also calling for a renewed commitment to the public purpose of art. Creative America: A Report to the President, published by the President’s Committee on the Arts and Humanities, call for similar perspectives and actions.  Portions of this are available in The Politics of Culture, edited by Gigi Bradford, Michael Gary and Glenn Wallach (Washington, DC:  Center for Arts and Culture, 2000). 
Goldbard, Arlene and Don Adams.  Creative Community:  The Arts of Cultural Development. Commissioned by the Rockefeller Foundation, 2001.  Evaluation of the Partnerships Affirming Community Participation program.  Interesting report that begins to outline theories and methodology of community arts practice and social justice.  It references oral history work and acknowledges relationships to anthropological field methods but curiously or bizarrely omits folk arts altogether.  Important and relevant nonetheless.

Graves, James Bau.  Cultural Democracy:  The Arts, Community and the Public Purpose.  Champaign-Urbana:  University of Illinois Press, 2005.
Arts and the Public Purpose.  American Assembly.  New York:  Columbia University, 1997.  Report from a policy forum that marked a sea change in arts practice, policy and funding in America.  Instead of focusing on the supply and production art activity in the U.S., the Assembly called for new thinking about the role and function of artmaking and practice in contributing to the public life and wellbeing of American communities and values. It also called for an expanded view of the arts to include the commercial, the nonprofit and unincorporated sectors.  The last being one of the first acknowledgments of folk cultural-related activity in current policy.
Ivey, Bill. Arts, Inc.:  How Greed and Neglect Have Destroyed Our Cultural Rights.  Berkeley and Los Angeles:  University of California Press, 2008. Ivey has given several speeches and written short articles over the years, many of which are summed up in this book.  He addresses the state of the arts broadly writ (commercial, non profit, community-based) and makes many sweeping recommendations.  Cultural heritage is very much a part of the discussion and his “cultural bill of rights” explicitly includes the right to heritage as a defining expression of our individual and collective experiences and traditions.  Richard Kurin’s Reflections of a Cultural Broker (1997) is an interesting companion piece to Ivey’s book.  
Marshall, Caroline. Envisioning Convergence: Cultural Conservation, Environmental Stewardship & Sustainable Livelihoods.  Available from the Fund for Folk Culture website, www.folkculture.org . 
Stern, Mark J. and Susan C. Seifert.  “Irrational Organizations:  Why Community-based Organizations are Really Social Movements.” Social Impact of the Arts Project, University of Pennsylvania School of Social Work. http://www.ssw.upenn.edu/SIAP/ Working Paper #12.  12 pp.  An interesting, quirky paper that acknowledges the varied motivations for community-based cultural activity and ways in which small cultural organizations grow.  One size does not fit all, bigger is not always better and there is no one measure or model for success.
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